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Agnes Lidbeck (b. 1981) lives in Stockholm. Her
debut novel Supporting Act was one of the most
celebrated books of 2017 (5.000+ copies sold!),
and Agnes Lidbeck quickly established herself
as an appreciated columnist in Sweden's
biggest daily, Dagens Nyheter. Recently she
was ranked no. 59 of the “most powerful within
Swedish culture” (Fokus Magazine).

Winner
Borås Tidning
Debut Prize for
Supporting Act
2017

The Rift
Förlåten

Agnes Lidbeck
Ellen and Maria’s father has passed away, and left them to
inherit the family’s summer home in the archipelago. A
house with its history preserved in boxes and wardrobes like
archaeological layers.
The two sisters live fundamentally different lives and
don’t get along very well. Maria lives in Stockholm, a single
mother of 5-year-old Dag, working at a home for elderly. She
and her son spend almost every vacation at her father’s house, or with her mother in Spain. Ellen, on the other hand, is
single and travels the world as a business consultant. Ellen
has money, freedom, and spends her holidays elsewhere,
with other people. Their relationship is one of pre-determined exchanges of phrases and repressed emotions.
Now, for the first time in many years, the sisters are to
spend a summer together, to clean out the house and make it
ready for sale. While doing so, they are confronted with all
their likenesses and differences, all their jealousy and longing. For Maria it feels as if Ellen always has the upper hand,
the preferential right of interpretation, with her three years’
seniority, her financial independence, her perfect body and
perfectly fitting clothes. How all Maria’s memories weigh
like nothing compared to Ellen’s cost estimates and logic.
She only has one thing that outdoes Ellen’s world: her son.
The house is the bond between them, a security in existence, despite the constant reminder it serves about the past.

»In my years as
a literary critic I
have rarely come
across anything like
it. ‘Finna sig’ is a
sensational debut.«
Expressen
on Supporting Act

continues >>
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On the island of their childhood summers, where
every place and item are charged with memories
and meanings, all is brought to a head.
The Rift is a strikingly precise depiction of
two sisters, examining the complexity of their
relationship to each other and to those closest.
And once again, Agnes Lidbeck graces us with an
unforgettable psychological portrait.

Supporting Act
Press voices

“Agnes Lidbeck has written a sharp and haunting
debut. The sharpness is in her gaze, how she chooses to follow large parts of this woman’s life but
also how she does it like it was all make-believe,
taking place somewhere else. /…/ And Lidbeck’s
own gaze is never judging, which enhances the
tension. She lets Anna observe her own body, his
body, the fluff on the children’s heads and their
gestures, from a neutral point, like no one has ever
done it before.”
Kulturnytt, Radio P1

“Anna follows the given pattern meticulously,
but is also assisted by a laconically alienated and
sometimes sarcastic, funny-as-hell narrator, who
gives both the main protagonist and the reader full
insight into all the bows in the service of adaptability. This technique gives us an unusual clarity,
since women in reality are rarely aware of all the
manipulations necessary to follow the predetermined guidelines. /…/ Lidbeck’s book actually helps
increase my own self-insight, not only through the
author’s intelligent power of observation but also
through the restrained, heart-broken language.”
Dagens Nyheter

“It is tremendously skilfully done”
Svenska Dagbladet

“Finna sig is certainly a book club book, a wonderful novel to discuss. How much of Anna can be
found in you? Or me?”
Västerbottens-Kuriren

“It is a striking satire. The tone is matter-of-fact
and bizarre. In the details, in the attention to the
social game and, in the psychological realism of the
moments, Finna sig is at times genius.”
Nordvästra Skånes Tidningar

“Sometimes you find those precious gems: books
that are interesting, well-written and with a perfect balance between an elegant prose and an engaging plot. Rarely they are written by debutants.
Agnes Lidbeck's debut Finna sig about female roles,
self-fulfilment and submissiveness is an exception”
Kristianstadsbladet

“Agnes Lidbeck's Finna sig is a stylistically perceptive and subtle showdown with society's expectations on women. An astounding debut .”
Aftonbladet
“Agnes Lidbeck's prose is a pleasure to read, it is
substantial and poetic .”
Dala-Demokraten

Option publishers: Modtryk, Denmark * Proszynski, Poland
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The Rabbit Yard

De kommer att drunkna i sina
mödrars tårar

Johannes Anyuru

A winter night in Gothenburg. Three individuals, who have
sworn allegiance to the crumbling terror state Daesh, enter a
local book store where a controversial comic artist has been
invited to talk about freedom of expression and blasphemy.
His appearance is disrupted by gunshot, panic breaks
out and everyone in the store is taken hostage. One of the
attackers, a young woman, is tasked to film the violence
and put it up on a live feed on internet. But as the situation
escalates, she turns to one of the others and whispers: ‘Everything is wrong. We shouldn’t be here. We should leave.’
Two years later, an author visits the young woman at a
clinic for forensic psychiatry. She has read his books, and
asked for him. He comes, reluctantly; in his eyes she is a demon that has stolen his face, his religion. At the same time,
he is curious to find out what she wants. Curious about the
mystery of this young Belgian girl, who suddenly showed
up in Sweden, no longer knowing her mother tongue or
acknowledging the name in her passport, and who performed this heinous act of terror. She hands him a bunch of
papers, asks him to read them, to tell her what he thinks.
And as he is about to leave, she tells her secret: that she is
not from here, not from this now. That she is in fact from
the future.

Johannes Anyuru (b. 1979) is a celebrated
novelist and poet. His latest novel, A Storm
Blew in From Paradise (2012), was based upon
the life of Anyuru’s father. It received rave
reviews, the #1 spot on the critics’ lists as well
as being awarded and nominated for several
prestigious awards.

continues >>
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Over the next couple of years, the author seeks
out the survivors as well as relatives of the attackers, tries to find out more than what can be told
from media headlines and the brutality of the girl’s
film. He continues to visit the girl in the clinic and
she continues to write about the reality she comes
from: the persecutions, the degradations, the Rabbit Yard. There is something about her story that
he cannot put his finger on, that cannot just be
attributed her schizophrenia, and time is running
out for him to unlock the mystery.
The Rabbit Yard is an intense story filled with
sorrow over the state of the world today. It’s about
hope and hopelessness, about friendship and
betrayal, and about the ugly theater of terror and
fascism. Johannes Anyuru shows us once again that
he is a master of words and time, and that he justly

deserves his place among the big international
names of his generation.

The Rabbit Yard
Press voices

“The Rabbit Yard is political pamphlet, futuristic
dystopia and a personal book of thoughts at the
same time. /…/ The novel becomes an almost physical experience – a fist punch.”
Göteborgs-Posten

“The Rabbit Yard is just as urgently incisive as the
present situation. You need to try to understand.
You need to think. You need to talk. Otherwise, we
will all drown in the future tears of our children.
/…/ An overwhelming tale of our time.”
Expressen

“There are no better political novels written about
our time.”
Swedish Television, Kulturnytt

“Hauntingly credible. /…/ The author finds his
way into the hardest questions of today without
backing off, bursting the surface of the paralyzing
fear of terrorism.”
Arbetet

“It is Walter Benjamin meeting Paul Virilio,
meeting Donna Haraway, it is streams of consciousness full of verve and slang, mixed with hearty,
lust-filled doses of Harry Martinson’s space epos
Aniara. Goddamnit, it is an author who has managed to surpass himself.”
Aftonbladet

“It is a mind-expanding piece of poetic literature”
Aftonbladet
“It takes my breath away. It is the poet
Johannes Anyuru’s nuance-rich language which
makes this time travel possible. In it there is room
for worry, sorrow, dreams, melancholy, anger, beauty and also openings towards the unspeakable and
unknown.” Sydsvenskan

“Anyuru’s prose is that of a poet. It unifies electrifying suspense with fireproof mystique, beauty
with necessity. Shapes a new and bright celestial body in the Swedish fantastical star cluster.”
Swedish Radio, Kulturnytt

Rights sold to: Matcom, Bulgaria * Gyldendal, Denmark * Eesti Raamat, Estonia * Schildts & Söderströms, Finland * Actes Sud, France *
Luchterhand, Germany * Begemot, Macedonia * De Geus, the Netherlands * Press, Norway * Proszynski, Poland * Dereta, Serbia
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Ida Linde (b. 1980) grew up in Umeå in the north
of Sweden, but now lives in Stockholm. She
made her debut in 2006 with the poetic prose
novel Maskinflickans testamente. Her most
recent novel, the critically acclaimed Norrut
åker man för att dö/You Travel North to Die,
published in 2014, earned her two prestigious
awards: Norrland Literature Society Prize, and
Aftonbladet’s Literary Prize.
Linde also teaches Creative Writing at Biskops
Arnö Writing School.

The Murderer’s
Mother

Mördarens mamma

Ida Linde

Henrietta lives a quiet life with her son, the boy. The boy
grows up and becomes ready for life, a teenager all suddenly, graduating from school in a fancy new suit. Then the
police come knocking on their door. At the small table in
her kitchen, where she and the boy share their meals and
their coffee, they tell her that her son has murdered another
teenager.
But a mother loves her son and she continues to love him,
visits him in prison to maintain contact and because she
doesn’t know what else to do. The world goes on outside the
walls, the seasons change regardless; but life is on hold for
them both.
During one of her visits to the prison, Henrietta notices
another woman in the waiting room. Someone who is there
for the same reason – a murderer’s mother just like her. Gradually they seek contact with each other, and become close.
Henrietta falls in love with Grace, feverishly they clutch on
to each other, a period of bliss and intimacy in the otherwise
benumbing stand-still.
Henrietta and Grace talk very little about their boys, and
nothing at all about their crimes. As Henrietta finally builds
up the courage to tell her son about the new relationship, he
responds in anger to her having found happiness while he

»It is equally
captivating and
impressive.«
Tidningen Vi on Mördarens mamma

continues >>
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is left stuck in there. Then Grace divulges that her
son refuses to see her, and asks Henrietta to seek
him out under false pretences. Reluctantly Henrietta agrees, and pays him a visit that will come
to shift the balance between them. Afterwards
nothing can be taken for granted anymore: not
what has happened, nor what will come to pass.
Henrietta and Grace are pulled apart and drawn
together, over and over, while Henrietta is trying
to make sense of her situation and of Grace’s story.
What is she to believe, when there are so many
versions of the truth? She can feel that the end is
closing in, but the end of what? Ida Linde’s new
novel, The Murderer’s Mother is a razor-sharp
psychological portrait of a woman stuck in a state
of waiting, and a disarming depiction of unexpected love with tremendous consequences.

You Travel North to Die
Press voices

“Numbingly beautiful imagery/…/You have to
take in this entire, amazingly sharp and beautiful,
imagery about Norrland as a victim and about the
sorrow that confirms the invisible ties between
humans. The exceptionally brutal violence is just a
pretext.”
Nya Wermlands-Tidningen

“[Linde] brings freedom and focus from her poetry
to her novel construction. This is a very political
and psychological novel about Norrland, where
some rather shabby heroes get to populate this
wide, exploited and later forgotten land of snow
and forests.”
Ljusdals-Posten

“The first chapter is so astounding that I have to
read it twice in one sitting. What frenzy! And
then it’s so bizarre, so twisted, that it - for lack of a
better comparison - feels like you have ended up in
a David Lynch movie.”
Svenska Dagbladet

“You Travel North To Die is nothing less than a
magnificent novel.”
Svenska Dagbladet
“When Linde describes the exhaustion of a male
kitchen worker whose work day is over /.../ it is
with such linguistic intimacy that, for a moment,
his fatigue becomes mine. And Linde portrays
sexuality in such a fresh way that it seems freed
from social regulations, but without feeling ‘freed’
in a politicized way. It just feels other-worldly. Like
good literature. /…/In short, it’s for real, read it.”
Helsingborgs Dagblad

“There is a darkness that is difficult to defend
yourself against, but at the same time, the language
is so well composed and sparkling that it makes
me happy. You kind of read with your entire self,
not just your eyes but your ears, heart, intellect and
nerves. In short, it’s one of the best books I have
read in a long time.”
Borås Tidning

“To read Ida Linde's latest novel is both pleasure and torture. There is a darkness that is hard
to counter, but at the same time the prose is so
well-composed and radiant that it makes me happy
/ ... / Quite simply it is one of the best books I have
read in a long time.”
Kristianstadsbladet

“It is a poetic and well-written story that adds an
intellectual incentive for those who are unafraid to
enter someone else's mind.”
Femina

Rights sold to: Poland, Lokator
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Sigrid Combüchen

March 1944. Sidonie and Nathalie are fleeing a Europe laid
in ruins. They don’t know each other from before and will
remain strangers to each other – out of necessity. Nathalie is
well-educated and well-off, but has lost her family, husband
and three children, to the war. Sidonie lies about who she is
but her paper acknowledges that she is a trained cook and
spent time in jail for assault.
With their combined last assets, they buy passage over
the sea between Denmark and Sweden. In the new country
they get clean clothes and new names – Siv and Nanna – and
work at a country estate getting food and shelter in return.
Sidonie/Siv, with her remarkable ear for language and
skills in the kitchen, quickly embraces the new conditions
and makes herself appreciated by both employer and staff.
Nathalie/Nanna, on the other hand, refuses to adapt in
anyway, refuses even to make herself at home in the room
she is assigned, refuses to “arrive”. And so the estate proves
to be but a temporary halt on their way, soon they are forced
to flee again.
Many years later, Nathalie is celebrating her 90-year
birthday with her family. After the war, she got a second
chance at life in northern Norway; a daughter and four
grandchildren worrying over her. But she still lives in her
remote house overlooking the moonlight stream in the fjord,
she still chops her own wood and spends her nights by the
window, in the dark, gazing down at the water where brave

Sigrid Combüchen was born in Solingen,
Germany and came to Sweden as a child. She
made her literary debut already at the age of
18. Since then she has written a row of critically
acclaimed novels and been awarded many
prizes, including Svenska Dagbladet’s Literary
Prize, the Selma Lagerlöf Literary Prize and the
August Prize for Best Fiction 2010.

continues >>
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kayakers risk their lives in the stream below the
cliff.
Sidonie & Nathalie, shortlisted for the August
Prize for Best Fiction 2017, is a dark but glimmering novel about the conditions of flight and
survival.

Sidonie & Nathalie
Press voices

“Sigrid Combüchen's prose is often experimental
and sensual, and Sidonie & Nathalie is no exception. She puts the reader to the test by breaking up
sentences in an unexpected way, and by inserting
surprising narrative turns and imagery, here and
there.”
Dala-Demokraten

“The primary theme in Sigrid Combüchen's Sidonie
& Nathalie deals with the two women's nomadic
existence in the Swedish countryside during the
last year of the war. This is where we find the
main focus of the novel and it is in the portrayal
of Sidonie and Nathalie's fundamentally different
personalities and survival strategies that Combüchen really excels. Subtly and unsentimentally
she exposes the complexity in human relations and
reactions.”
Upsala Nya Tidning

“In the simplest of terms: Sidonie & Nathalie is
nothing less or nothing else than masterful storytelling.”
Nerikes Allehanda

“I finish this sad, painful and profound novel feeling slightly different, slightly altered from when
I started reading. Sigrid Combüchen has written an
exquisite novel at the height of her ability...”
Helsingborgs Dagblad

“In Combüchen's stylish prose, details are enhanced to add contour to the plot and to gradually
illustrate the characters' incentives, and she finds
a completely unique idiom for each of them. This
is a novel that not only makes the past tangible: it
also reaches into the most urgent social issues of
our time.”
Tidningen Vi

“The language is so skilfully cobbled together and
so sensually illustrated that I sometimes just want
to pause, just contemplate how she actually composes her words.”
Svenska Dagbladet

“Sigrid Combüchen's prose is as always very eccentric, maybe even more so in this novel. The style
is exquisitely sensual , sometimes with a touch of
nature romanticism, often impressionistic, often
shortened in the way it presents the plot, often
very embellished when it comes to descriptions.”
Hallands Nyheter

For more information: www.norstedtsagency.se
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Mirja Unge, born 1973 in Stockholm, has been
praised for her distinctive writing style and has
also received several prominent awards for her
literary works. She made her debut in 1998 with
Det var ur munnarna orden kom, for which she
was awarded the Katapult Prize for best debut.
She has since written two additional novels and
one short story collection.
Unge is also an acclaimed playwright.

I Live on Tomorrow
Jag går och lever

Mirja Unge

Tove lives in the countryside with Dad, an unreliable
shift worker, as well as her unemployed and moody
older sister who has moved back home, where she
spends most of her days masturbating in her bedroom. The mother abandoned them long ago.
Tove moves listlessly between the harrowing secondary school environment - characterized by sexual
abuse, bullying and anarchy - and sordid house
parties with sedating booze and sleazy boys. The last

place she wants to be is at home. And down the village live the social outcasts, the half-wits and other
odd existences.
How do you endure this life and how do you ever get
out of this place? I Live on Tomorrow is a terrifying
slap in the face and a dark and gritty coming-of-age
story with a spirited young heroine.

Original title: Jag går och lever | Publication: April 2018 | Pages: 205 | Senior editor: Lisa Lindberg
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Petter Lidbeck (b. 1964) has written over forty
books for children and young adults. He has
also, under the nom de plume Hans Koppel
written several literary and suspense novels
for adults, including the international hit Never
Coming Back.

Woman Without
Memory
Kvinna utan minne

Petter Lidbeck

I open my eyes. On my right side sits a boy with uncut hair
and drooping shoulders, to my left two girls of a young
school age. Opposite I have a stupidly smiling man.
– Everything alright? he asks.
I don’t understand. Is he talking to me?
I have a fork in my left hand, a knife in my right. On the
plate before me lies a half-eaten burger, salad and potato. It
is as if I was having dinner.
Mia Berggren is struck by a sudden and inexplicable
memory loss. From one moment to the next, she no longer
remembers her family or friends, doesn’t have a clue about
who she herself is. She undergoes major examinations
without the doctors finding any explanations. Piece by piece
she is forced to recreate herself out of the expectations
of others. The problem is that she doesn’t like who she’s
supposed to be. The woman she was, the life she lived; it all
seems empty, stupid and uninteresting. Doesn’t she deserve
to be something more?
Woman Without Memory is a novel about what happens to
a person, when all her memories are suddenly gone.

»An entertaining and
disturbing thought
experiment.«
Gefle Dagblad on Woman Without Memory

Original title: Kvinna utan minne | Publication: January 2018 | Pages: 196 | Senior editor: Ann-Marie Skarp, Piratförlaget
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Moa Herngren (b. 1969) is an author and
journalist, and has written several works of
fiction for adults and young adults, as well as
non-fiction.
She also writes for film and TV and rights to one
of her productions was recently acquired by
Netflix.

Miss Heavyweight
Champion of the
World
Tjockdrottningen

Moa Herngren
Annie Ek weighs 200 kilograms and spends her days eating
and dreaming herself away, using Facebook and Instagram as
windows through which she watches others. She imagines
that the photos were of her, envisions another life where she
would be slim, happy and not alone.
Then Annie is contacted by Camilla Willdow, an ambitious editor at a TV-production company set to produce a
new diet show, called You Are What You Weigh. Camilla is
set on casting Annie, and uses every trick to convince her
into saying yes.
The show is hosted by Johanna Broman, in many respects
Annie’s opposite. Johanna desperately chases the big break
and does anything to uphold the image of success, despite
being deeply indebted and caught in a negative spiral of
self-starvation. She needs the show to work, badly.
The show becomes an immediate success. As Annie sheds
her weight she becomes “Miss Heavyweight” with the whole
nation. And Johanna annoyingly finds herself overshadowed
by the gentle and charismatic Annie.
But regardless of the weight loss, Annie still feels fat

Black comedy about
body images, selfcenteredness and the
ugly game behind
reality TV.

continues >>
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on the inside, and she still expects others to look
at her in disgust. Everyone wants to be Annie’s
“friend”, but the loneliness is still there. And once
she finally realizes that her new, slim, life is built
on a lie, she turns her back on the phony television
people to go find real life, and real love. Because
there is someone out there that really likes her, no
matter what the size of her clothes.
Miss Heavyweight Champion of the World is a
black comedy with high recognition and a lot of
heart, dealing with how to feel good about your
body in an age where a flawless ideal has become
norm. It’s about the ever-current pursuits of happiness, status and love – and about the cynical world
of reality television, into which Moa Herngren
offers us real, unadulterated insight. Herngren’s
novel lands right in the now, where we rarely

display anything but our best side to gain approval
from others.

Miss Heavyweight
Sample from the book

“The doorbell rang again. This time longer and
unrelenting. Suddenly Annie was more irritated
than afraid. How urgent could it be, for God’s sake?
The delivery guy could just calm down. It was her
problem if the pizza got cold, wasn’t it? For all
the maniac out there knew, she could actually be
finding it hard to get to the door. That wasn’t true,
but it might have been. She could have been old, or
disabled and in a wheelchair.
Annie took a deep breath, ready to tell the
courier what she thought of him as she opened the
door. It took a few seconds for her to realise that
the person outside didn’t have a pizza and neither
was he a delivery guy.
‘Hello, Annie. Sorry to bother you like this but
I’ve been trying like so hard to get hold of you.’
Annie stared at the woman. Who was she? A
new neighbour? A Jehovah’s Witness? Was it a new
sales method from a company that couldn’t get
through by phone? It didn’t look like a Jehovah’s
Witness or a salesperson. The woman was wearing
biker boots, skinny jeans and a leather jacket. Her
hair was dark and curly, and streaked with grey, and
she had large silver earrings. A small gap was visible
between her two front teeth as she smiled at Annie
eagerly.
‘I…I don’t want anything,’ Annie managed to
stammer, and started to shut the door. But the
woman was fast and had already shoved her foot

in gap, making it impossible for Annie to close the
door.
‘Sorry, I’m Camilla Willdow. I work for the TV
company Bandoola. It was me who sent you the
message on Facebook the other day. Well, like several messages, as you probably noticed, so apologies
for the stalker tactics, but I’m totally harmless, I
promise.’ Camilla Willdow chuckled. Annie was
so upset she couldn’t get a word out. Just then the
lift door opened and out stepped the pizza delivery
man.
‘You the one who ordered a family pizza with
extra cheese and two bottles of coke?’ he asked,
looking at Camilla.
‘It’s on me!’ Camilla answered, quick as a flash,
and handed over three hundred-kronor notes,
telling him to keep the change as she pushed him
back into the lift. ‘Can I come in, Annie? Just a
flying visit to tell you all about it, then I promise to
leave. You don’t have to say yes to anything, and I
don’t bite. And I did buy you a pizza.’
Camilla Willdow looked beseechingly at her,
fluttered her eyelids and chuckled again. Not in
that mocking way Annie was accustomed to, but
in a chummy kind of way, as if at herself, as if she
had said something funny that only she and Annie
understood.”

Rights sold to: Albatros, Czech Republic * Jaffa, Hungary
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Sara Larsson (b. 1973) lives in Stockholm.
She is a qualified civil engineer but has also
studied journalism and law. Today she works
as a consultant in the public sector. In 2015,
Norstedts published her debut novel Den första
lögnen/The First Lie, which made an astounding
impression on readers and critics alike.

Never Again
Aldrig mer

Sara Larsson
16-year-old Andreea from Bucharest hopes that Barcelona
will make her life better, but instead it turns into a nightmare. Like countless others, she is unwillingly sold into the
sex trade. Eventually, after months of non-stop abuse, she
ends up in Stockholm, where she decides that she will never
again be used.
Ted has for years bought sex from prostitutes on his
business trips to Stockholm, more frequently since his third
child was born. Then colourful envelopes start showing up
in the post, carrying messages urging him to stop, and his
wife has started to become suspicious. Who is out to get
him, and why?
Night time in Stockholm, the police are out on the
streets in search of offending sex buyers. Therapist Patrik
accompanies law enforcement to offer counselling to those
arrested. The johns are men from all spheres of society,
sharing only an extreme egocentrism – a complete inability to see prostitutes as anything but easy means to attain
satisfaction. But one night, Patrik encounters a man who
seems different than the rest, claiming he is there to save a
prostitute. Curiously, the guy seems genuinely concerned
for the young girl’s wellbeing, and asks Patrik to call him
the next day so that they can talk. But when Patrik tries to
get in touch with him later the man is gone, and eventually
reported as missing by the ex-wife.

»... a thrilling,
agonizing and
unforgettable story.«
Femina
on Never Again

continues >>

Original title: Aldrig mer | Publication: January 2018 | Pages: 430 | Senior editor: Erika Degard | Available material: English sample
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Three people, and three destinies, are masterfully woven together in this unsparing, highly-current
thriller about sex trafficking in Sweden and in
Europe. Following her tremendous debut success,
with more than 57.000 copies sold, Sara Larsson has
achieved an even stronger second novel that will
resound with the reader for a long time.

Never Again
Press voices

“This is something so unusual as a page-turner
without a distinct hero. There are no investigators
and only a few peripheral police officers, yet I read
almost obsessively in order to follow each of the
main characters and their stories, all of which are
full of micro mysteries. Sara Larsson writes with
subdued rage, her style is pure and straightforward
and she knows how to create a credible plot around
an important social topic.”
Upsala Nya Tidning

“Aldrig mer is both exciting and alarming, and most
importantly a reminder of what still goes on in
Europe and in our own country: slave trade and
oppression of women.”
Norrländska Socialdemokraten
“In 2015 I had read that year's most eye-opening
book at the beginning of January. Now that same
author has put me in the same position, at pretty
much the same time. But eye-opening is probably
not a big enough word this time. Aldrig mer makes
me feel sick and outraged. I switch between greedily reading - it's exciting and I have to find out how
it all ends - and taking regular breaks”
Blekinge Läns Tidning

“A page-turner in the true sense of the word with
lots of energy, and where even the expected becomes unpredictable. Many debutants can certainly
write a good book. But to follow up with an equally
good story is not as simple. Sara Larsson is one of
the few that can pull this off”
Östra Småland

“An incredibly harsh and important story.”
Damernas Värld

“Sara Larsson portrays a tangible reality with distinct cases that are very poignant / ... / Aldrig mer is
magnificent as a horrific and enlightening suspense
novel, with comments on how trafficking can be
defeated in realistic terms. The method is much
like the #metoo movement, to reveal individual
men: ‘we're watching you’. But without publicly
shaming them.”
Arbetarbladet

Rights sold to: Práh, Czech Republic * Lübbe, Germany * Roca Editorial, Spain
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The Eyewitness
Ögonvittnet

Anna Bågstam
Harriet is a young civilian investigator who decides to leave
Stockholm behind for the small village of Lerviken on
the South Coast. Feeling a little lost and unlucky in love,
she is hoping that a change of scenery will be the positive
injection she needs so desperately. This is where she spent
her childhood summers and it is also the place where her
elderly father Eugen has resided ever since the divorce from
her mother.
Harriet moves in with her father and takes up a position
with the local police department. However, she soon realises
that her new boss does not take her seriously and she feels
like an outcast at work. Not even the idyllic setting can
change her mindset and she finds herself longing for her old
life in the city.
When a wealthy woman is found brutally murdered at
her estate, followed by the discovery of her critically injured
husband in a container, Harried is pulled into a complex
investigation. Suddenly Lerviken has lost its former innocence and all the familiar faces from her childhood appear as
potential suspects. Could the killer in fact be someone she
knows?
The Eyewitness is the first part of a new crime series set on
the Southern edge of Sweden. It is a fast-paced suspense novel with a charming female underdog as the lead character.

Anna Bågstam, born 1977, works as a lawyer
at the Swedish Parliament. She lives with her
family in a suburb outside of Stockholm.

Bågstam made her sensational debut in 2017
with the audio serial Stockholm Psycho,
which was later shortlisted for the Crimetime
Specsavers Award for Best Crime Debut.
Ögonvittnet/The Eyewitness is her first novel.

Original title: Ögonvittnet | Publication: April 2018 | Pages: 400 | Senior editor: Erika Degard | Available material: English sample
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The Eyewitness

Sample from the book
“Margareta must be nuts. Start a new job on a
Sunday? Since when do civilian criminal investigators work on weekends? She reads the text message
again.
Harriet, I tried to call earlier but your phone seems to be turned off. Can you come in tomorrow?
Best wishes, Margareta Bladh (your new boss).
Either her new boss is a workaholic, or working
weekends has become the norm for Skåne police
since the restructuring. Harriet puts the phone
back in her bag.
It’s early morning and the pennant in their
neighbour Yvonne’s garden is fluttering high up on
its pole. Out at sea, white geese are flying overhead
and the wind is carrying a faint smell of rotting
seaweed in from the harbour. Carefully, Harriet
pushes the front door closed and sneaks along the
paved garden path. A click sounds as she unlocks
the silver-coloured Saab on the driveway and she
glances back one last time at her father’s lime-washed house.
Once upon a time, it had been a fisherman’s
cottage, but as the family grew, the house had been
extended lengthways as was the tradition in the
south of Sweden. It cuts a black and white figure
against the grass, just where the land falls steeply
to the beach. Hollyhocks almost as tall as the house
itself obscure its windows, but Harriet can see that
it is still dark inside. Neither her father Eugen nor
his poodle Kato are awake. I hope he sees my note,
she thinks. Eugen doesn’t like it when she borrows
his car without asking, but it can’t be helped, there
aren’t any trains running at this time.
She fishes her mobile up again and places it on
the dashboard where it can be reached as soon as
she has reception again. Tower coverage almost
never extends down to Lerviken where Eugen lives.
The fifty or so residents of the village have to make
do with the Danish network across the Sound
instead.
Nothing happens here anyway, as Yvonne always
says as she nods lovingly at Eugen while they drink
their customary afternoon coffee in the garden, the
summer’s days edging towards evening. Yvonne has
lived in the rosy brick house next to Eugen for as
long as Harriet can remember, and although Yvonne is not yet fifty, she has always felt grown up. She
must have been only twenty or so when Harriet
was small, but Harriet perceived her to be twice as
old as her mother, Jorun. Perhaps because Yvonne

always said the kinds of things older people said,
and liked the same things too. A quiet life, that’s
what we all have here, Eugen, me and the others. In
Lerviken, we slow down when the lights turns to
amber, we don’t speed up.
Harriet likes it, even if it makes her feel ancient
too.
She reaches the country road and steps flat on
the accelerator, leaving the little village behind her.
In less than fifteen minutes, she will be outside the
police station in Landskrona.
Inland, the fields spread out before her, and
glimpses of farms are to be had between leaves
and branches that mark the boundaries between
them. The fields have already been harvested and
the landscape reminds her of a patchwork quilt.
Harriet turns onto the highway that runs parallel
to the sea. The coastline is edged with fishing villages: Ålabodarna, Sundvik and Borstahusen. And
Lerviken of course, named after the clay works
that serviced the local brick factory for all of the
previous century. All that is left now are the deep,
water-filled graves that serve as the only reminder
of that time.
This is the most beautiful place on earth, maybe
in the whole universe, Harriet thinks. She made
the right choice and it’s going to be great. For
a second she lets her eyes move from the white
centre line and slide out over the grassy valleys as
she passes. A spattering of brown and white cows
are grazing on the slope down to the sea. There,
sitting on the horizon in the middle of the rolling
sound are the wind turbines and beyond them, just
visible, the contours of the bridge to Denmark.”

For more information: www.norstedtsagency.se
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Christian Unge (b. 1972), works as senior
physician at the Karolinska University Hospital
in southern Stockholm. He specialises in
internal medicine and did his doctorate in HIV,
under the guidance of Hans Rosling and AnnaMia Ekström. Unge has published three crime
novels and runs a successful podcast about
medicine together with two fellow doctors.
In autumn 2018 Norstedts will publish a new
novel by Unge, the first part in a new literary
crime series.

If I Have a Bad Day
Someone Might Die
Har jag en dålig dag kanske
någon dör

Christian Unge

“Sylvestre was only nineteen years old when he died in my
arms and my error caused his death.”
Fresh out of medical school, doctor Christian Unge longed to see the world and make a difference. Médecins Sans
Frontières (MSF) became his means and his first mission
was Burundi, a country severely affected by the recent civil
war. A simple hospital with very little resources, equipment
or experienced senior staff, which made a deep impact on
him – both personally and professionally. The experience of
serving abroad under extreme circumstances remains with
him to this day.
In his book, Christian Unge open-heartedly describes
mistakes he has made with patients during his service in
Africa and in Sweden. He discusses lack of knowledge and
in-service training, poor mentorships, stress, lack of communication and difficult ethical decisions – all as reasons
why errors may occur in hospitals. Unge delves into the
hardships of slum areas of the world and the violence of
traumatology, as well as systematic problems within major
university hospitals.

Sincere account of the
fine line between life
and death.

continues >>

Original title: Har jag en dålig dag kanske någon dör | Publication: January 2018 | Pages: 287 | Senior editor: Stefan Hilding | Available
material: English sample
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But above all, he turns his gaze upon himself
and scrutinizes faults he’s made, in an exposing
and very humble way. He allows the readers to feel
what it’s like to be a doctor, and how heavy the
burden of responsibility can weigh. Anyone can
make a simple mistake while under pressure, but
if we don’t share our experiences how can we ever
learn from them and prevent them from happening again?

If I Have a Bad Day Someone Might Die
Sample from the book

“I felt so tiny and spoilt as I stood there in my
white, tidy clothes, without being able to understand or put myself in their shoes. I felt perplexed.
During my rough half year in Burundi I had seen so
much death. So much death I, during my studies to
become a doctor, could ever have prepared myself
for. Deaths that I never encountered during my AT
service in Sweden. Before all, young deaths. Deceased babies in their mother’s wombs – something
you barely hear about back home; a pregnancy all
should survive, mother as well as child. And the
children; I had seen so many coming in, dying just
after a few hours from infectious diseases, otherwise curable if treated in time. And sure, there are
young people dying from meningitis or sepsis in
Sweden. But again, these cases are so rare you barely come across them other than from news items
in the papers. In Burundi death from infectious
diseases was a part of the everyday life, also in the
small hospital of Buhiga.
One thing many of the relatives I met in Buhiga
had in common was the calmness. The placid acceptance of that their son, daughter, sister or father
had died was striking. And something I found hard
to relate to.
If someone young close to me died, it would
break me. I would scream out my sorrow, turn into
a puddle of grief. I would... I honestly don’t know
how I would react. And who am I to judge, or try
to understand, the relatives in Buhiga, their ways
of expression or lack of words? Perhaps it was all
about not losing face in front of a ‘muzungo’, a
white man. Or a doctor. Perhaps they resounded to
screaming and crying as soon as they had left the
hospital area? Or after coming home, after having

dealt with supper and putting the other children to
bed? Or, maybe death is a more natural part of life
for people in Buhiga, than it is to me and my family in Sweden? ‘Natural’ – it sounds wrong, death is
never natural. But more present, more frequent in
Burundi, than it is in Sweden. And because of that,
in a way, more expected, close. /.../
I always try to sit down, if only for five minutes, with parents or friends of someone who has
passed, whether in Africa or in an emergency
room in Stockholm. I try to explain what occurred
around the time of death, when everyone involved
still have the details fresh in mind. I say that I try,
because how can I explain diseases often hard to
comprehend even for me? How can I explain to
someone who can’t even count, who’s never gone
to school, with nurses as make-shift interpreters?
I speak of malaria now. And in Burundi everyone
knows about malaria. Then it’s easier. But it’s never
easy to explain something to parents whose children have died. It is rarely easy to understand death.
Not in Africa, not at home. Death is universal and
most often tough. Even for the doctor who believes
that he or she must hold back the tears and not get
too emotionally attached. Others can cry, scream,
blame the doctor, the hospital, God. But never the
doctor. The doctor must deal with his anxiety later,
in the evenings, when no one else is watching.
That’s how it feels, what you beleive, as a doctor.
But often you can actually allow yourself to show
emotions. Even cry with patients. Embrace a relative. You can be both a professional, objective doctor
and at the same time an emotional human being.”

For more information: www.norstedtsagency.se
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Göran Everdahl, (b. 1964) is an author and
columnist specializing in popular culture and
film, regularly contributing in Swedish Public
Service television and radio.
He is a panellist on the high-profiled radio
show Spanarna, where every Friday night he
scouts recent, current and upcoming trends; he
is very much appreciated for his skill in spotting
even tiny and quirky details in wider contexts.
It was also on this show that he first mentioned
lagom as the next word to trend after hygge
and publishing successes such as Lars Mytting’s
Norwegian Wood and Mari Kondo’s The LifeChanging Magic of Tidying Up.

The Book of Lagom
Boken om Lagom

Göran Everdahl
Lagom is important, as best illustrated by a saying
that every Swede knows by heart, one almost so
lagom in length that it feels like a parody: “Lagom is
best.”
On first impression, it reads like one of those
aggressively simple slogans dreamed up by a couple
of overpaid copywriters at a hip advertising agency,
or perhaps even a bilious piece of political propagan-

da. But appearances can be deceptive. The superlative “best” in this case is actually a rally cry for
moderation. Lagom, one of the few Swedish words
without a direct equivalent in other languages (like
smorgasbord and ombudsman), is usually translated
as “not too little and not too much.” And that would
be correct. But in practice, the word is almost always
used as a stand against excess.

continues >>
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“Lagom is best” often just means STOP. No
more wine for you, that's quite enough tinsel in
the Christmas tree thank you very much and sorry,
that particular model of car is just too thirsty for
gas. Lagom is best!
In Sweden, we have a conflicted relationship
to lagom. We joke about the “Land of Lagom”
where no one dares stick out. But to be conciously
lagom, to go your own way when it comes to career,
clothes, travel and food - to allow yourself some
luxuries, hopefully without harming the environment too much, that too is a way of being lagom.
All sensible and kind, but also essential considering
the world's scarce resources. It's better for us, and
the planet, if we consume lagom.
There is something very reasonable about
lagom. Sustainable, even. Lagom means wit that
doesn't wound, warmth that doesn't dry out and

fresh air without rough winds. To put it another
way: Lagom is a kind of individual lifestyle thermostat. Everyone is different. There is no ideal
level of lagom; it varies from person to person and
place to place. And yet there is something exhilarating about the search for your own ideal conditions
- to find your own personal Lagom. It might not be
perfect (perfection is pretty much the opposite of
lagom), but a life that maintains that messy balance between work and home, gravity and joy, rest
and action, can't possibly be bad. If nothing else,
it can be perfectly comfortable. And that's when
lagom is really best.
Entertaining, witty and with a sharp eye for
detail, Göran Everdahl makes the case that “lagom”
offers the perfect balance between work and home,
wholesome and overindulgent, levity and sobriety.

The
TitleBook of Lagom
Press voices
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Rights sold to: W.E Time DigiTech, China * Euromedia, Czech Republic * Random House, Germany * Jaffa, Hungary * Sejong Books, Korea
* Muza, Poland * AST, Russia * Evro Book, Serbia
23

NORSTEDTS AGENCY
Tryckerigatan 4, P.O. Box 2052
SE-103 12 Stockholm
Sweden
norstedtsagency.se

Norstedts Agency houses authors and their works in the
line of fiction, general non-fiction and illustrated non-fiction.
Our aim is to make international publishers aware of the
best that Swedish publishing has to offer. We dare to lift new
literary voices at the same time as we uphold the rights of the
established ones. Every year our list reflects that of Norstedts
Publishing House by selecting the very best from it.

Linda Altrov Berg
Rights Director
linda.altrovberg@norstedts.se

For more information about our books
www.norstedtsagency.se
www.norstedtsagency.se/illustratednonfiction
www.facebook.com/norstedtsagency

Catherine Mörk
Rights Manager
on maternity leave Jan–Aug 2018

To sign up for Norstedts Agency’s newsletter please
contact Sofia Odsberg

24

Katrine Bech Taxholm
Rights Manager
katrine.bech-taxholm@norstedts.se

Sofia Odsberg
Rights Coordinator
sofia.odsberg@norstedts.se

